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KATSUYA UEDA - A brief personal history

1944: Born in Kyoto.

1968: Graduated from the Tokyo University of the Art.
Apprenticed himself to Tatsuo Takayama.

1970: Completed graduate school at the Tokyo University of the Arts.

1981: Entered the Modern Art Selections Exhibition held by the Agency for
Cultural Affairs (1985). Created works for overseas embassies under
commission by the Ministry of Foreign Affairs (1992 and 2000).

1982: Awarded an Honorable Mention at the Tokyo Central Museum
Japanese Paintings Grand Prize Exhibition.

1994: Participated in the Japanese Painting Exhibition at the festival to
celebrate 100 years of support for Heian-Jingu.

2000: Appointed as professor in the Kyushu Sangyo University Faculty of
Fine Arts Graduate School

2001: Appointed as regent for the Japan Fine Arts Exhibition. Appointed as
a management committee member for the Japan Fine Arts Exhibition.

2002: Appointed as vice chief director for the Japanese-Style Painters’
Association in Kyoto (~20086).

2003: Donated a Japanese-style painting for the Great 1100th Anniversary
Festival at Dazaifu Tenmangu Shrine.

2005: Served as judge at the Kyoto Exhibition.
Appointed as a managing committee member for the Kyoto Culture
Foundation Exhibit Room (~2007).

2012: Created “Gion Festival” for the 100 Selections of the Heart of Kyoto
Exhibition (held by Kyoto Prefecture). Stored in Kyoto Prefecture.

2015: Held exhibit commemorating his retirement accompanying mandatory
retirement as a professor in the graduate school at Kyushu Sangyo
University Faculty of Fine Arts (University Art Museum).

Appointed as Honorary Professor.
Appointed as vice representative for the Federation of Asian Artists,
Japan Committee.

2016: Held the “Bond between Master and Pupil: Tatsuo Takayama and

Katsuya Ueda” Exhibition. (Narukawa Art Museum)

Locations of Collection

Ministry of Foreign Affairs headquarters, overseas Japanese Embassies,
Prime Minister’s official residence exhibit, Kyoto Prefecture, National Museum
of Modern Art Museum in Kyoto, Nara Prefecture Complex of Man’yo
Culture, Fukuoka Art Museum, Narukawa Art Museum, Sato Sakura Museum,
Randokaku Art Museum, Lake Yamanaka Takamura Art Museum, Nishibori
Eizaburo Memorial Explorer Museum, Kyushu Sangyo University, National
College of Technology, Suzuka College, Heian Jingu Shrine in Kyoto, special
Tachibanadera Temple in Nara, Dazaifu Tenmangu Shrine, Gangyoji Temple
(Shinshu sect, Otani school), Eisai Co., Ltd., Kyoto Chuo Shinkin Bank.



VORWORT

Katsuya Uedas Kompositionen erscheinen hauchzart. Er hat eine
Uberaus subtile Technik entwickelt, indem er feine Pigmente Uber-
einander auftragt und so eine besondere Tiefenwirkung erreicht.
Dies kommt seinen feinen, leicht verganglich wirkenden Sujets sehr
entgegen. Man nimmt sie wie durch einen Nebelschleier wahr.
Dabei entfalten vor allem die sehr ansprechenden Violett- und Blau-
t6ne, die Katsuya gerne verwendet, eine sehr dsthetische Wirkung.

Dr. Helmut Orpel, Kunsthistoriker

FOREWORD

Katsuya Ueda’s compositions appear very delicate. He has
developed an extremely subtle technique by applying fine pigments
on top of each other to achieve a special depth effect. This is very
much in keeping with his fine, slightly ephemeral subjects. One
perceives them as if through a veil of mist. Especially the very
appealing violet and blue tones, which Katsuya likes to use, have
a very aesthetic effect.

Dr. Helmut Orpel, art historian



“Secretly”, 80,3 x 116,7 cm “Dignified sign”, 80,3 x 116,7 cm
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“One night”, 116,7 x 80,3 cm “Bright”, 100 x 80,3 cm
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“The changing time, grass, flower”, 65,2 x 100 cm “Flowering morning”, 91 x 65,2 cm
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“History”, 72,7 x 91 cm
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“Flower”, 72,7 x 60,6 cm “Wither”, 66,6 x 72,7 cm
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“Golden autumn”, 60,6 x 72,7 cm “Dawn”, 53 x 45,5 cm
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“Flowers in a vase”, 41 x 24,2 cm “Starry sky”, 27,3 x 41 cm
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“Cherry”, 33,4 x 21,2 cm
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“Waterfront”, 35,5 x 53,2 cm
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“Phalaenopsis orchid”, 10 x 20 cm “Cattleya”, 14,5 x 14,5 cm






“When hazy in the fog”, 16,5 x 40,5 cm “Bright”, 23 x 40 cm
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“Morning glory”, 34,5 x 17,5 cm “Hug the bouquet”, 31,5 x 29,5 cm
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“Flowers in a vase”, 22,7 x 15,8 cm “Basket of flowers”, 22,7 x 15,8 cm
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“Narcissus”, 22,7 x 15,8 cm “Autumn garden”, 15,8 x 22,7 cm
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“Dog”, 22,7 x 15,8 cm “Rose”, 15,8 x 22,7 cm
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“Rose” (detail)









